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African Waves (Ondas Africanas) is a project
of what unites us: Portuguese and Africans,
and "about the things that happen around
me and relate me in@mately or interpret
facts that seem decent to me." This task of
observing, listening, absorbing and then
giving back to others what is oﬀered by the
outer and inner worlds in an imperfect
alchemy of transforma@on is an ambi@on
that assaults us and fuels the permanent
interroga@on about the role of the arts and
ar@sts in contemporary socie@es. Africa is
for that also our mother as we listen and
say somewhere in song. We feel a deep
need to incite our circumstance and the
humanity that sustains us. We need to face
the imbalances that prevent us from being
close to the souls that we are made of. We
need a soul as bread.

In this mode has born this project that is a
mixture of forma@on and crea@on. Forma@on of
the being that is aIen@ve to its own metaphors
and narra@ves and that in itself has the impulse
to share them. Crea@on that is mutual learning.
The mechanics of the project are simple and
based on the combined work of African,
Portuguese and Portuguese actors, musicians
and visual ar@sts. With them we share a period
of training that is based on the tales of Luis
Bernardo Honwana We Kill the Mangy Dog. One
piece of these tales was formed in Angola and
another performed in Portugal by Portuguese
actors and ar@sts. The two objects live as
brothers: linked together but in autonomous
ways. The striking raw light of Honwana's tales
ﬂows between the perceived external reality
and the soSness of the movements of an
implied and aIen@ve interiority. African
narra@ves have the strength of an innocence
that urges us to travel again and again to the
sources from which we have sprouted. We are
Africa, we are Europe, we are "an@human"
animals. In this African innocence is contained
all the delicate beauty of the world as is also the
cruelty and wickedness of human nature. Their
stories allow us to climb steps of fantasy and

fallacy and through that ancestral techniques of
lurking the being we see us bow. Bow over
ourselves and bend our knees from shame and
compassion. They contain strong and clear
metaphors that help us walk hand in hand facing
the monsters and fears of the windmills we are
made of. This literature is a social exercise of
courage that has long seemed forgoIen among
us. It is a literature with a strong pedagogical
component. This literature forms a collec@ve
being which makes it clear to us that the fall of
the Tower of Babel was not due to the existence
of many beings with many diﬀerent languages
but fell, rather, because fear invaded the closed
hearts that stopped bea@ng in the face of the
heights that they stood before them. Being
together we can rise higher and higher, to the
heavens. Being together is harder than being
alone. Maybe that's what follows us learning.
The play in Portugal counts with an open
drama@c structure that ﬂows between the
various stories of Luís Bernardo Honwana. This
stories entwine between in a manner that the
two Portuguese actors join together in
determinate presenta@ons with African ar@sts
(musicians, dancers, actors). In other words, the
play will be idealized with a double version.

The ﬁrst and most extensive story in the
book, which even gives the @tle, "We Kill
the Mangy Dog" is narrated through the
eyes and emo@ons of a black Mozambican
boy named Ginho who lives in a city. The
story develops around an abandoned and
sickly stray dog, its body covered with
wounds and repellent in appearance that
makes everyone annoyed. Ginho the
narrator boy in an equally similar way is
the object of mockery from his school
friends, including that during the football
matches where they do not allow him to
par@cipate. Ginho observes the dog and a
girl who with him relates and seems to be
the only one who appreciates him and for
whom he shows aﬀec@on. Ginho in an
ambivalent way begins to feel sorry for the
dog and develops a feeling of empathy
towards him. One day, Ginho and a group
of boys at his age are persuaded and
blackmailed by the Veterinary Doctor to
kill the dog which in turn is bound by the
frustrated Administrator in the fortunes of
the game to kill it. Mr. Duarte, the
veterinarian calls the kids and tries to
convince them as a friend who will close
his eyes if they go get their riﬂes and point
the target on the dog. What appears as a
cruel hun@ng game becomes a powerful
aﬀec@ve moment of popular lynching.
Ginho is emo@onally aIached to the dog
and is pressured by his colleagues to be
the one to shoot the ﬁrst shot. The
pressure of not seeming cowardly, of not
having and showing fear in order to be
accepted by his colleagues pushes him into
a posi@on where he cannot escape.

SUMMARY
DESCRIPTION
OF THE
NARRATIVE
Despite many inﬂuences and requests
given to the other boys, he cannot
convince them not to kill the dog. The girl
who liked the dog herself appears in the
scene in a certain climate of ero@cism
imposed subtly between the two kids. In
spite of this Ginho shoots and follows a
scene of violent orgy of senseless shots
that discharge all the contained energy
un@l then, func@oning like a metaphorical
libera@on. Before shoo@ng Ginho has a
long moment of confusion and remorse in
the face of his responsibility to be the
author of the crime, although he did not
want to par@cipate in it.

SYNOPSIS
We killed the Mangy Dog (1964) is seen as the
Mozambican literary project launched by Luís
Bernardo Honwana in the 60s that makes the
Mozambican universe the center of analysis of
his narra@ves. (...) The dialec@cal rela@on
colonized / colonizer is given, by the subtlest
forms, through various characters and
situa@ons: situa@on of explora@on, of
incomprehension, of injus@ce, aliena@on /
desalina@on, dream and reality. (…) We killed
the Mangy Dog inserts the reader into violent
social structures through an extraordinary
capacity for persuasion that engages and
moves the reader into a superior aﬀec@ve
energy with what is narrated. (...) Apparently
dedrama@zed - because it is narrated to us by
a child, a young man, who concentrates on
himself all innocence, naivety and childish
purity - the novel reveals itself with a growing
degree of aﬀec@ve violence. In fact, we are
ini@ally introduced into a "story", in an
apparently unimportant account of greater,
since the narra@ve voice of the beginning gives
the narra@on a calm rhythm, from which, at
ﬁrst reading, results in something like a calm
climate. At once we have the dis@nct feeling
that there is no hasty need to put the reader in
the real purpose of the story: the @me of the
narra@on and the informa@on arrive very
slowly, indica@ng that nothing is too strong or
urgent to be said. This mismatch of a tragic
@tle - "We killed the mangy dog" - with an
ini@al rate as "sluggish", causes discomfort to
the reader, since it does not realize such
reasons. (…) While reading “We killed the
mangy dog” we are perfectly involved in what
has being tallied and we share completely the
suﬀering of that dog and the boy himself - the
narrator - who stand in solidarity with the fact
that it has been the involuntary accomplice of
the death of the animal he loved so much. A

cruel and absurd "story" that could be
synthesized as execu@on of an innocent: the
"Mangy Dog". By virtue of the metaphor, the
reader is, from the beginning, in solidarity with
the dog. Its senile fragility, its decadent and
disgus@ng body does not provoke repulsion.
Approaching him, by the hand of the narrator
who loves him and whom he also loves. With
the eyes of Ginho (the boy - narrator) we see
that "Tinhoso" is the chased, the mistreated,
the misunderstood and the wronged. Ginho
tells the story of that dog (half people, half
dog). The "Tinhoso", narrow and weak, is
metaphor of the Negro and, descending to the
beginning of History, metaphor to whole Africa
in the drama of the coloniza@on. This Mangy
Dog, whom Ginho loved so much and in him
he reﬂects aﬀec@on for a brother, will die and
Ginho collaborates for this death. He didn´t
want to do it, but he does it. (...) This may be,
in fact, one of the possible readings of this
fascina@ng novel: a boy who aIends and
par@cipates in the death of almost a brother
who represents the state of the colonized:
weak, aged by the con@nued undergone
suﬀering, driven away, mistreated and
repudiated from everybody. Weak and sick, he
is eliminated so that his condi@on does not
spread contamina@ng others. It thus
foreshadows the state of the oppressed
colonized, rejected and unwanted by the
situa@on created from the colonizer. But we
can also understand this text by the contrary
vision: colonial situa@on (where the text is
contextualized) as a conﬂict situa@on between
at least two human en@@es (colonized /
colonizer), involving all its cultural, ideological,
historical, social and economic issues.

Presen@ng this text, it becomes a
real poli@cal discourse, since it has
to act upon the reader in order to
reveal precarious reali@es to him,
take him to reexamina@on and
cri@cism. Turning this idea in act of
representa@ve interpreta@on of the
characters in “We killed the mangy
dog”, you can see that it is possible
to design a system of equivalence in
which the dog-itchy - ugly, old skin,
disgus@ng, bones sizzle of fragility is thus the colonial system, the
decaying colonizer, about to be
destroyed, slaughtered. In fact, the
Mangy Dog is defeated in an
apotheosis of gunﬁre, just as it was
intended for Mozambique to purify
itself, to be liberated by the ﬁre of
arms. (…) Therefore, the novel has
clear poli@cal-ideological
components. More than this,
however, it clearly draws on an
ethical problem that, when it comes
to the issues of good and evil,
concentrates on itself these poli@cal
and ideological proposals. On the
side of Evil is oppression, violence
and injus@ce,

which can, as we have already seen,
be understood as the side where
we ﬁnd the sacriﬁce of the dog as a
metaphor of people, whole country,
or, in the opposite view, the side
where the colonial system is,
decrepit, aged and no longer able
to face a new force determined to
kill him in order to erect a free
Mozambique. On the side of the
Good, regardless of the
interpreta@on given to the side of
Evil, here is the narrator, a character
who, despite having acted
criminally, knew and suﬀered all
along: he is aware of his mistake
and never wanted to par@cipate in
the crime but, in spite of
everything, helped to commit.
Thus, Ginho assumes his crime and
comes to the reader to confess.
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JOÃO GARCIA MIGUEL
Performative Artist, Programmer and Researcher |
Lisbon 1961 | His artistic practices are
characterized by performative experimentalism
and concern about the role of the artist as
researcher and social intervener. Creation,
research and training are the permanent basis of
his activities. He also works as a professor at
universities in Portugal and abroad. He writes
performative works and essays about the creative
act and the body. Participates in seminars about
performance and the unconscious. Exhibits
regularly. | Founder of the collectives:Canibalismo
Cósmico, Zé dos Bois Gallery and OLHO - Theater
Group. In 2003, he founded the JGM Company
and opened in Lisbon the “Espaço do Urso e dos
Anjos” dedicated to formation and dissemination
of the performing arts. In 2008 he was appointed
as Artistic Director of the Theater-Cinema of
Torres Vedras. In 2016 he takes over the
management of Associação Teatro Ibérico in
Lisbon. He is an associate of the international
advanced training center Actor's Center in Italy
and an associate member of the IETM - Informal
European Theater Meeting. He holds a PhD from
FBAUL in 2017 with the thesis PERFORMANCE
BODY AND UNCONSCIOUS. In 2008 he receives
the FAD Sebastià Gasch Award in Spain.

In 2014 he receives a prize for the best theatrical
performance with the show Yerma by Federico
Garcia Lorca by SPA - Sociedade Portuguesa de
Autores.
COMPANHIA JOÃO GARCIA MIGUEL (CIA-JGM)

from Lisbon, Portugal creates theatre around
societal interaction resulting from individual
freedom, and seeks to examine how this notion
shapes the world we live in. The search for an
experimental poetic language is one of the most
important features of Garcia Miguel’s work.
Through disruption and innovation, living in a
global environment open to influences and using
interactive technologies, his theatre is described
as one of the most accomplished and intelligent
deconstructions of a classical theatre text recently
staged. After years of exploring the complexity of
scenic machinery Garcia Miguel started a new area
of dramaturgical and scenography research based
on the creation of a technology that expands the
“phenomenal body of the actor” on stage. Its
productions seek to shed a light on the way a
daily exercise of individual freedoms becomes
increasingly concomitant for freedoms shared in
our societies.

SARA RIBEIRO
Sara Ribeiro, daughter of a father painter and
mother courage.Her work and life walk
through performing arts, music and poetry.
The way that oscillates above the risk, the
chaos and the magic of the encounter with
public. A way that search the path of the
interpreter, on its multiple forms, alchemical
contents and communicates, from inner reality
and through the whole out there.
In the last 8 years she has developed an
intense work as an actress and creator with the
João Garcia Miguel Company. In 2013, next to
Miguel Borges, João Garcia Miguel and
Cachupa Psicadélica, receives SPA prize for the
best play of the year with the show "Yerma". In
recent years, Sara Ribeiro has stepped many of
the important stages in Portugal and several
theaters and festivals in Europe,

South America and Africa, especially the tours
with the JGM Cia in Brazil and the recent
performances in Angola. Parallel to the work in
theater, Sara Ribeiro has appeared in the most
diverse contexts as singer and performer,
marking public and specialized critics all over
the world. In 2014 she is forming the band
LOS NEGROS (with members from Creatura,
Red Trio, Terrakota, Banda do Mar and Pás de
Problème). With almost 10 years of career,
stands out with the meetings and work with
Fátima Miranda, Costódia Gallego, Alberto
Lopes, Miguel Borges, Rui Gato, Hernani
Faustino and Gil Dionísio with whom she
creates the school CASA CORAÇÃO and the
agency SENTIMIENTO FUERTE together with
Alexandre Bernardo, Edgar Valente and Joana
Guerra.
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Herz. In cinema he worked with Erik de Bruyn on the feature
film Nadine. Graduated in Theater - Ramo actors on ESTC
2013/14. Worked as assistant with the Polish filmmaker
Warlikowski in Warsaw. He is currently a member of the
Auéééu Cultural Association and works with Cia João Garcia
Miguel
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